1

ENLT 224.1&2:  AMERICAN LITERATURES TO 1865

SYLLABUS – FALL 2006
David L. Moore







 

     University of Montana

120 Liberal Arts









     Department of English

243-6708








         david.moore@umontana.edu








       http://www.umt.edu/english/faculty/moore.htm
Office hours: Tues. 10-11, Wed. 2:15-4, and many other times by appointment.  (Please note: be sure to confirm an appointment time with me even during posted office hours.  Otherwise I might be with another student or at the copy machine.)

DESCRIPTION:  A dollar bill opens up study of American literature through e pluribus unum.  We could well spend the next fifteen weeks reading, if not counting, money.  Our coins and greenbacks are inscribed with the beautiful and painful spectrum of American experience, from inspired ideals of community to oppressive disparities of power.  Our currency is the language of both equality and brutality.  The course looks at more than four centuries of American literature and history from a continental perspective, rather than focusing only on the Atlantic seaboard.  The literature and history emerge not as an expression of European designs, but as a complex outgrowth of cross-cultural conflicts and collaborations, complicated by issues of race and gender.  Although we can never encompass even half of American literary history in one semester, we will get the lay of the land by looking at both canonical and non-canonical masters of prose and poetry, comparing their versions of American identities, their questions of indigenous, colonial, national, cultural, and individual purpose, and their narratives of tension between American ideals and practices.  Not only these broad ideas, but how language and narrative reflect such questions is the focus of this literary history.  Two broad historical realities, conquest and slavery, continue to challenge ideals of e pluribus unum, and we will trace how these thinkers negotiate those realities through gendered cultural forms of expression.  

A NOTE ON REQUIREMENTS, OUTCOMES, ASSESSMENTS:  The following list of activities tries to quantify your expected work.  Ultimately, no one can “quantify the quality” of your writing or discussion.  Grading in arts and humanities courses inevitably entails subjective criteria.  Because of that subjectivity, more dialogue between student and faculty can be part of the process of creating and grading humanities “performance.”  Literature is a conversation.  Literary criticism grows out of conversation.  I hope you come to feel that I am open for you to get to know me in the classroom and in my office.  Please come see me to talk through assignments or anything else.  On written work, both form and content will be graded, and explicit writing standards will be part of each assignment.  

Grades are based on a combination of 1) 75% written work (content & form); 2) 15% discussion questions, participation, memorization, pop quizzes; and 3) 10% attendance.  If you have any certifiable disability that makes meeting the course requirements difficult, I will be glad to work with you on a strategy for success.
OUTCOME CRITERIA:  1) Beginning-level recognition of the diversity of American literatures in the pre-Civil War period.  2) Recognition of key historical and literary issues of the period as they are addressed by those diverse voices.  3) Recognition of different methods -- literary and historical, artistic and social, aesthetic and ethical, textual and contextual -- for considering texts.  4) Engagement with themes of the course as they apply to 21st-century lives.  

OUTCOME ASSESSMENTS: 

1)  Discussion and Attendance:  I’m strict on attendance.  The class runs on a combination of readings, discussions, recitations, and lectures.  Lectures and discussions both are founded on your attendance; so more than two unexcused absences (totals one week) can drop the final grade.   An excused absence generally requires a medical crisis. Notice of any absence should be given in advance when we can arrange for your make-up work.  Thus the goal here is to participate as both a listener and speaker in class discussions.  (Verbal assessment of Criteria 1-4)


a.  Discussion Questions:  Student teams will rotate responsibility for supplying questions for a discussion handout on daily readings through the semester.  (I’ll give you coaching on writing discussion questions, printing logistics, etc.)  Each member of the team is responsible for at least three substantive questions per handout.  One team will make a handout of discussion questions for each class on a revolving basis.  That means finishing the reading and preparing the DQs before the class when your DQ group is up.  You must also email me a copy of your individual questions prior to class when it’s your team’s turn.  DQ groups will begin by selecting the semester’s readings from the Heath Anthology.  More info in class.  

b. Discussion groups and full-class discussions:  Participation in discussion of daily readings will be in both small groups and the full class.  The course is designed for your input.  Some of the best lectures happen when there are good questions or comments from the floor. “Participation” can be both vocal and silent, both speaking and listening, but not all of one or the other.  Discussion is one of the best ways to learn, and the class can hardly flow without you there. This pedagogy is so crucial to the course that I’ll take a few more lines here to explain:  Everyone’s idea is important.  When you speak, try to give your idea away to the group.  You don’t need to defend it once it’s out there.  And equally, when you listen, give each speaker respect.  Humor helps too.  We don’t need to have everyone agree, but perhaps we can build a community in the classroom where each of us can feel engaged with the questions, a small version of e pluribus unum.  


c.  Memorization & recitation:  Each student will memorize and recite to the class at least one short poem.  


d.  Pop quizzes loom on the horizon of time.  

2)  Writing skills and critical thinking in analyzing diverse literary texts of the antebellum period through various methods.  (Written assessment of Criteria 1-4)  


a.  Essay Exams: Three take-home short-essay Unit Exams combine personal response and critical analysis, graded on content and form.  Skills in thesis development and in integrating quoted citations into your argument are crucial in written work for this “W” class.  In addition, those skills require an understanding of how to avoid plagiarism.


b.  Research Essay: One 8-10pg. essay, revising and expanding an essay exam using library resources and again emphasizing thesis development and integrated citations, is due near the end of term; working thesis due approx. one month prior; specific dates TBA.  The class will consult with Humanities Librarian Sue Samson.  


c.  Peer Editing: study groups of 3 students will meet outside of class during each of the Unit Exams.  Editing each others’ work can be one of the best ways to develop yourself as a writer.  

NB:  The Writing Center is available to students of all abilities:  LA 144, phone 243-2266, with on-site tutoring; plus writing and test-taking workshops, etc.  Also online tutoring via  http://www.umt.edu/writingcenter/ 
REQUIRED TEXTS:
John Rollin Ridge, The Life and Adventures of Joaquin Murieta
The Heath Anthology of American Literature. Volume 1.  Fifth Edition.  Lauter et al, eds. (pre-colonial to mid-19C)

+ Two reference texts required in all English Dept. literature classes (avail. in Bookstore at ENLT 000):  

The Bedford Glossary of Critical and Literary Terms.  Murfin & Ray (background for literary analysis)

A Pocket Style Manual. Latest Edition.  Diana Hacker (includes necessary MLA formats) 

Re specific schedule of readings for the semester, we will begin by reading the novel Joaquin Murieta, during the first two weeks, while each of you in your assigned Discussion Group looks through the Heath Anthology and votes on which selections we should cover for the semester.  I will have some suggestions in that regard, and will collate your suggestions into a final schedule of readings.  You own your own learning.  
SOME LEGALITIES
See the back of the Class Schedule for Important Dates and Deadlines such as these:  Sept. 18 is last day to add/drop with refund on Cyberbear.  Oct. 11 is last day to drop without refund by drop/add form.  Dec. 1 is last day to withdraw.  I’m open to late drops if you find it unavoidable.  & note other matters:  A grade of Incomplete is granted only for a medical emergency, so plan your time carefully.  If the class is taken for Credit/No Credit option, an average grade of D- or above constitutes Credit, and a grade of F equals NCR.  (This system replaces Pass/No Pass.)  Plagiarism is defined as using another’s words or ideas (outside of common knowledge) directly or indirectly without citing them.  Consequences of plagiarism can range from rehabilitation training to zero credit to being dropped from the class to being dropped from the University.  Please take this warning seriously.   
