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Office hours: Monday/Wednesday 10:30-12pm, and other times by appointment.  Please note: be sure to confirm an appointment time with me even during posted office hours.  Otherwise I might be with another student or at the copy machine.  

DESCRIPTION:
What questions can we ask of literature, and why?  What are the questions which readers have asked up till now?  What questions have not been asked yet?  Questions is the focus of the course.  How do questions invigorate the reading process?  You are going to help shape the course as we go by the questions you ask, and I hope we have lots of discussion based on your questions.  The semester is built around two texts of literary theory and four literary texts: drama, poetry, and fiction.  We will approach each piece in each genre repeatedly from the distinct perspectives of different schools of literary criticism, and we will read primary texts of literary theory, toward the end of better understanding both the theory and the literature.  My role is to facilitate your understanding of literary criticism.  Your role is to dig so deep that you find something of real value to yourself in these abstract texts.  

GOALS:  

1) A working understanding of different issues and approaches in major schools of twentieth-century literary theory. 2) A recognition of the critical relation between theory and common sense. 3) Expressive skill in analyzing diverse literary texts through appropriate criteria.  4) Expressed engagement with themes of the course as they do -- or do not -- apply to 21st-century lives.  

REQUIREMENTS:  

The following list of activities tries to quantify your expected work.  Frankly, no one can “quantify the quality” of your writing or discussion.  Grading in arts and humanities courses inevitably entails subjective criteria.  Thus more dialogue between student and faculty can become a productive approach to the problem of grading humanities performance.  I hope you come to feel that I am open for you to get to know me both in and out of the classroom.  Please come see me.  That’s one reason this “W” course is kept relatively small.  Classes will be a combination of lectures, group discussions, and review.  On take-home essay exams, both form and content will be graded.  Semester grades are based on a combination of written work, discussion, discussion questions, and attendance, with the written work carrying the most weight.

1. Participation in discussion of daily readings (averaging 25-30pp per class + novels) in both small groups and the full class.  The course is designed for your input.  NB:  “participation” can be both vocal and silent, both speaking and listening, but not all of one or the other.  This requirement assumes no more than three absences.  Discussion is one of the best ways to learn, and the class can hardly flow without you there.  This is so crucial to the course that I’ll take a few more lines here to explain:  Everyone’s idea is important.  When you speak, try to give your idea away to the group.  You don’t need to defend it once it’s out there.  And equally, when you listen, give each speaker respect.  Humor helps too.  We don’t need everyone to agree, but perhaps we can build a community in the classroom.  

2. Rotating discussion question handouts by groups. Take note of these logistics.  NB: Three teams will generate discussion questions, DQ1, DQ2, DQ3. (I’ll give you coaching on writing discussion questions.)  On the semester schedule you will find the revolving dates for which each team must make questions on the readings.  Each individual is responsible for at least three questions.  Individuals or teams will make multiple copies of handouts of discussion questions for the entire class.  That means finishing the reading and preparing the DQs and the handout the day before our morning class.

3. Four short-essay, take-home Unit Exams will combine personal response and critical analysis, graded on content and form. 

4. Peer editing study groups of 3 students will meet outside of class during each of the four Unit Exams.  

5. One longer essay, revising one of the first three Unit Exams, and using library resources, is due 12/11; thesis due 11/29.  

6. Notice of an absence should be given in advance when we can arrange for your make-up work.  More than three absences can drop the final grade.  

REQUIRED READINGS:
Michael Ryan, Literary Theory: A Practical Introduction
Julie Rivkin & Michael Ryan, eds.  Literary Theory: An Anthology
Shakespeare, King Lear
Henry James, The Aspern Papers
Elizabeth Bishop, The Complete Poems: 1927-1979
Toni Morrison, The Bluest Eye
Required in all literature classes (avail. in Bookstore at ENLT 000):  

Murfin & Ray, The Bedford Glossary of Critical and Literary Terms (background for literary analysis)

Diana Hacker, A Pocket Style Manual. Third Edition  (incl. important MLA formats) 

