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Please be sure to read this syllabus carefully, keep it handy, and refer to it throughout the semester.     
Office hours:  T/Th 3:45-5 and many other times by appointment.  Please note: be sure to confirm an appointment time even during posted office hours.  Otherwise I might be with another student or at the copy machine.
DESCRIPTION:

The course looks at works by American Indian writers across two centuries, listening to what they say to their Indian and non-Indian readers and paying attention to how they write through and to several perspectives:  tribal sovereignty, community, identity, authenticity, and humor.  Further questions within these directions include aesthetics of orality and literacy; cultural change and survival; colonial identity politics; mythic histories; ironic strategies; world views and ideologies.  Each writer and each tribal group approaches such issues from unique cultural and historical perspectives.  
REQUIREMENTS, OUTCOMES, ASSESSMENTS:  
Please note:  the following list of activities tries to quantify your expected work.  Ultimately, no one can “quantify the quality” of your writing or discussion.  Grading in arts and humanities courses inevitably entails subjective criteria.  Because of that subjectivity, more dialogue between student and faculty can be part of the process of creating and grading humanities “performance.”  Literature is a conversation.  Literary criticism grows out of conversation.  I hope you come to feel that I am open for you to get to know me in the classroom and in my office.  Please come see me to talk through assignments or anything else.  On written work, both form (bibliographic form as well as grammar & spelling) and content (clear thesis with supporting discussion and evidence) will be graded, and explicit writing standards will be part of each assignment.  

Grades are based on a combination of 1) 75% written work (content & form); 2) 15% discussion questions, participation, pop quizzes, other in-class writing; and 3) 10% attendance.  If you have any certifiable disability that makes meeting the course requirements difficult, I will be glad to work with you on a strategy for success.  
OUTCOME CRITERIA:  1) Beginning-level recognition of the diversity of issues in American Indian writing.  2) Recognition of key historical and literary issues of the literature as they are addressed by those diverse voices.  3) Recognition of different methods -- literary and historical, hermeneutical and structural, aesthetic and ethical, textual and contextual -- for considering texts.  4) Engagement with themes of the course as they apply to 21st-century lives.  

OUTCOME ASSESSMENTS: 

1)  Discussion and Attendance:  I’m strict on attendance.  The class runs on a combination of readings, discussions, and lectures.  Lectures and discussions both are founded on your attendance; so more than two unexcused absences (totals one week) can drop the final grade.   An excused absence generally requires a medical crisis. Notice of any absence should be given in advance when we can pre-arrange for your make-up work.  Thus the goal here is to participate as both a listener and speaker in class discussions.  (Verbal assessment of Criteria 1-4)


a.  Discussion Questions:  Student teams will rotate responsibility for supplying questions for a discussion handout on daily readings through the semester.  (I’ll give you coaching on writing discussion questions, printing logistics, etc.)  Each member of the team is responsible for at least three substantive questions per handout.  One team will make a handout of discussion questions for each class on a revolving basis.  That means finishing the reading and preparing the DQs before the class when your DQ group is up.  You must also email me a copy of your individual questions prior to class when it’s your team’s turn, and the group coordinator must email me a copy of the handout as well.  I will be post the handouts on Blackboard for further discussion.  More info in class.  


b. Discussion groups and full-class discussions:  Participation in discussion of daily readings will be in both small groups and the full class.  The course is designed for your input.  Some of the best lectures happen when there are good questions or comments from the floor. “Participation” can be both vocal and silent, both speaking and listening, but not all of one or the other.  Discussion is one of the best ways to learn, and the class can hardly flow without you there. This pedagogy is so crucial to the course that I’ll take a few more lines here to explain:  Everyone’s idea is important, while everyone’s silence is respected as well.  When you speak, try to give your idea away to the group.  You don’t need to defend it once it’s out there.  And equally, when you listen, give each speaker respect.  Humor helps too.  We don’t need to have everyone agree, but perhaps we can build a community in the classroom where each of us can feel engaged with the questions.    


c.  Pop quizzes as well as other in-class exercises on daily readings loom on the horizon of time.  Sad to say, students sometimes don’t get the reading done, and in turn the discussion falters.  This helps fix that.   
2)  Writing skills and critical thinking in using various methods to analyze diverse literary texts by Native American writers.  (Written assessment of Criteria 1-4)  Writing assignments will be a combination of reading journals, microthemes, thesis exercises, and take-home essays with library references and bibliography.  Note that final drafts of all written work will be handed in electronically by email as Word.doc attachments, with hard copies of earlier drafts in a manila file folder labeled with your name handed in at the same time as the final email.  My written responses to your papers will be on the electronic copy which I will email back to you, so keep a clean electronic copy on file in case you want to revise it.  NB:  When you email me, be sure to put the exact spelling of the class rubric, ENLT 329, at the front of your email’s subject line.  Because of the overload in my inbox, I cannot guarantee that you will get credit for your online work unless you make this your subject line.

a.  Reading Journal:  Use a separate, dedicated spiral journal, or do this electronically.  For each reading, on one side of a page, record the author’s ideas, facts, quotes, or note other important info; on the other side, record your questions, impressions, responses, and feelings as you read.  (These responses might develop into discussion questions, but they may go in any other directions as well.)  I will collect the journals once or twice in the semester.  The reading journal will be graded on how seriously you take it, i.e., how thoroughly you respond to the readings.  

b.  Microthemes:  one-page essay answers to a question or questions on the readings, sometimes in-class, sometimes at home.  

c.  Thesis Exercises:  Focusing on literary analysis, we will work on three elements of a workable thesis statement that goes beyond summarizing or retelling a piece of literature:  1) narrow topic 2) assertion (not description) 3) preview.  Generally, a thesis is preceded (in drafts if not in the final essay) by a focused question.  The goal of literary analysis is to (gently) take apart and put back together some dynamic aspect of a text, so that the reader may understand it more fully and deeply and acutely, with more insight into form and/or content.  Literary criticism looks beyond what is said to ask how, why, or so what?  Writing about literature is one of the best ways to read it, and it indeed can intensify the pleasure of reading.  Too often, students write about a piece of literature without coming to a thesis, i.e., without really knowing what they have to say about it.  Toward the “W” part of this course, we will do focused work on thesis development apart from the labor of essay writing, and then bring this skill to the essays.  

d.  Take-home Essay Exams:  Depending on the needs of the class, we will do some take-home short-essay exams that combine personal response and critical analysis, graded on content and form.  Skills in thesis development and in integrating quoted citations into your argument are crucial in written work for this “W” class.  In addition, those skills require an understanding of how to avoid plagiarism.


e.  Research Essay:  (Optional, to be discussed.)  One 8-10pg. essay, revising and expanding an essay exam using library resources and again emphasizing thesis development and integrated citations, due near the end of term; working thesis due approx. one month prior; specific dates TBA.  

f.  Peer Editing: study groups of 3 students will meet outside of class during some of the writing assignments.  Editing each others’ work can be one of the best ways to develop yourself as a writer.  

NB:  The Writing Center is available to students of all abilities:  LA 144, phone 243-2266, with on-site tutoring; paper coaching; plus writing and test-taking workshops, etc.  Note that they, like all good writers, require lead-time for revising your paper before it’s due.  They will turn you away if you come in so close to your deadline that you don’t have time to revise.  Also online tutoring via  http://www.umt.edu/writingcenter/ 
REQUIRED READINGS (in order):

Joy Harjo & Gloria Bird, Reinventing the Enemy’s Language
William Apess, On Our Own Ground
Sarah Winnemucca, Life Among the Piutes
D’Arcy McNickle, Wind from an Enemy Sky
Leslie Marmon Silko, Ceremony
Sherman Alexie, The Toughest Indian in the World
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SEMESTER SCHEDULE
(As we move through the semester discussions, we may add other readings, handouts, etc., as well as thesis exercises, take-home essays, and other writing tasks.  Note look up page numbers in the index for listed authors in Harjo & Bird, and if there is more than one entry, read them all.)

UNIT 1
-- OVERVIEWS
Week 1

1/23
--
Introductions; syllabus; logistics; talking points
1/25
--
Harjo & Bird:  Dauenhauer; Rose, Howe, Hogan DQ1
Week 2

1/30 
– 
Harjo & Bird:  Erdrich, Coke  DQ2  1st Microtheme 1 handed out.
2/1
--
Harjo & Bird:  Hill, J. Harjo, S. Harjo, Cook, Tremblay DQ3  
UNIT 2
--
19TH CENTURY & THE RHETORIC OF HUMANITY

Week 3

2/6
--
Apess, Eulogy on King Philip; Harjo & Bird: Rita Joe, Cardiff  DQ4   Microtheme 1 due.  
2/8
--
Apess, Experiences of Five Christian Indians & An Indian’s Looking-Glass for the White Man DQ5
Week 4

2/13
--
Apess, Son of the Forest selections:  at least Chaps. 1, 3, 4, 7, 9 & Appendix  DQ1  Microtheme 2 handed out.
2/15
--
Apess, Indian Nullification selections pp. 163-214.; Harjo & Bird: Benedict, Brant  DQ2
Week 5

2/20
--
Harjo & Bird: Big Boy, Gould, Woody DQ3
2/22
--
Winnemucca, Life Among the Piutes to p. 65  DQ4
Week 6

2/27
--
Winnemucca, Life Among the Piutes cont. to p. 104  DQ5  Microtheme 2 due.  
3/1
--
Winnemucca, Life Among the Piutes cont. to p. 202;  Harjo & Bird: Warrior, Medicine, Cook-Lynn  DQ1
Week 7

3/6
--
Winnemucca, Life Among the Piutes cont. to end; Harjo & Bird:  Fire, Brave Bird, northsun  DQ2  
3/8
--
Winnemucca, discussion cont.; Harjo & Bird:  Midge, Thunder, Noel  DQ3
UNIT 3
--
20TH CENTURY & THE RHETORICS OF LOSS & HEALING

Week 8

3/13
--
McNickle, Wind from an Enemy Sky to p. 65; Harjo & Bird: Earling  DQ4
3/15
--
McNickle, Wind from an Enemy Sky cont. to p. 119  DQ5
Week 9

3/20
--
McNickle, Wind from an Enemy Sky cont. to p. 173  DQ1   Thesis Essay 1 handed out
3/22        --
McNickle, Wind from an Enemy Sky cont. to end, incl. Afterword by Owens; Harjo & Bird:  Maracle, Red Elk  DQ2  Reading Journal pages total marked.  
Week 10

3/27
--
Spring Vacation
3/29
--
Spring Vacation  
Week 11

4/3
--
Silko, Ceremony to p. 49;  Harjo & Bird:  Allen, Tohe  DQ3
4/5
--
Silko, Ceremony to p. 100;  Harjo & Bird:  Sanchez, Jim-James  DQ4  Thesis Essay 1 due
Week 12

4/10
--
Silko, Ceremony to p. 153; Harjo & Bird:  Lamore-Choate, Toya  DQ5
4/12
--
Silko, Ceremony to p. 204; Harjo & Bird:  Endrezze  DQ1
Week 13

4/17
--
Silko, Ceremony to end; Harjo & Bird:  Zepeda  DQ2
4/19
--
Harjo & Bird:  Silko, Naranjo-Morse  DQ3  Research Paper prospectus due.  
UNIT 4
--
HUMOR & SURVIVANCE
Week 14

4/24
--
Alexie, The Toughest Indian in the World to p. 56; Harjo & Bird: Bird, Armstrong,   DQ4
4/26
--
Alexie, The Toughest Indian in the World to p. 120; Harjo & Bird:  Peterson  DQ5
Week 15

5/1
--
Alexie, The Toughest Indian in the World to p. 188; Hale  DQ1
5/3
--
Alexie, The Toughest Indian in the World to end; Harjo & Bird: Hernandez-Avila  DQ2
Finals Week

5/8
--
 

5/10
--

