A set of thoughts on peace, language, and the language of peace
“Technology resulting from the sciences has internationally chained together economies and this has caused all wars to become a matter of international importance.  When this situation has entered the consciousness of mankind, after sufficient turmoil, then men will also find the energy and goodwill to create organizations that have the power to end wars.” —Albert Einstein

“Meanwhile, war has dug itself into economic systems, where it offers a livelihood to millions, rather than to just a handful of craftsmen and professional soldiers. It has lodged in our souls as a kind of religion, a quick tonic for political malaise and a bracing antidote to the moral torpor of consumerist, market-driven cultures.” —Barbara Ehrenreich
“Anyone who really wants to abolish war must resolutely declare himself in favor of his own country’s resigning a portion of its sovereignty in place of international institutions.”  —Albert Einstein

“The earth is one country and mankind its citizens.” –Baha’u’llah  
“The means by which we live have outdistanced the ends for which we live.  Our scientific power has outrun our spiritual power.  We have guided missiles, and misguided men.”  —Martin Luther King, Jr.  

“The arc of the moral universe is long, but it bends toward justice.”  —Martin Luther King, Jr.  

“True peace is not merely the absence of tension. It is the presence of justice.” —Martin Luther King, Jr.

“Here is the true meaning and value of compassion and nonviolence, when it helps us to see the enemy’s point of view, to hear his question, to know his assessment of ourselves.  For from his view we may indeed see the basic weaknesses of our own condition, and if we are mature, we may learn and grow and profit from the wisdom of the brothers who are called the opposition.” – Martin Luther King, Jr.  
“In every instance let the friends be considerate and infinitely kind.  Let them never be defeated by the malice of the people, by their aggression and their hate, no matter how intense.  If others hurl their darts against you, offer them milk and honey in return; if they poison your lives, sweeten their souls; if they injure you, teach them how to be comforted; if they inflict a wound upon you, be a balm to their sores; if they sting you, hold to their lips a refreshing cup.” —Abdu’l-Baha 
“The Art of Peace is the principle of nonresistance.  Because it is nonresistant, it is victorious from the beginning.  Those with evil intentions or contentious thoughts are instantly vanquished.  The Art of Peace is invincible because it contends with nothing.” –Morihei Ueshiba

“All life is a manifestation of the spirit, the manifestation of love.  And the Art of Peace is the purest form of that principle.  A warrior is charged with bringing a halt to all contention and strife.  Universal love functions in many forms; each manifestation should be allowed free expression.  The Art of Peace is true democracy.”  —Morihei Ueshiba
“I don’t want to be in that situation to just fight.  I like to find another way and this other way may be like we do now, talking.” –Omar Osama bin Laden

“We really believed in the power of the word as the source of identity in human beings,” Richard Moore later explained.  This knowledge, the first Pacificans hoped, would lead to the peaceful resolution of conflict.  “The other side of the word ‘understanding’ is nonviolence, that you can solve all human conflict if you relate, if you communicate,” recalled Eleanor McKinney.  “If you do that in small communities and the communities grow and grow, it can apply to nations.”  Understanding did not so much represent a quest for knowledge as a human practice [of what could be called the principle of pacifist dialogue] that both led to peace and was itself peaceable.  In 1946, the first Pacificans’ faith in communication could not be shaken.  Richard Moore remembered a skeptic asking [Lewis] Hill what he would do if Nazis broke into his house and pointed a gun at him.  “I’d try and talk,” Hill replied.  –Pacifica Radio: The Rise of an Alternative Network by Matthew Lasar  
“All wisdom is rooted in learning to call things by the right name.” —Kung-fu Tze

“Ye are the fruits of one tree, and the leaves of one branch.” –Baha’u’llah 

Our world has entered the dark heart of an age of fundamental change beyond anything in all of its tumultuous history. Its peoples, of whatever race, nation, or religion, are being challenged to subordinate all lesser loyalties and limiting identities to their oneness as citizens of a single planetary homeland.  In Bahá'u'lláh's words: "The well-being of mankind, its peace and security, are unattainable unless and until its unity is firmly established."  —The Universal House of Justice

“There is no way to peace, peace is the way.”  —A.J. Muste  
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Office hours:  MW 12-1; T 4:30-6, and many other times by appointment.  Please note: be sure to confirm an appointment time with me even during posted office hours.  Otherwise I might be with another student or at the copy machine.

COURSE DESCRIPTION

This course will be a process of unfolding and articulating together a poetics of peace, following at least four tracks:  

—language theory or philosophies of language and poetry 

—peace studies or theories and practices of peacemaking

—poetics in general and rhetorics of peace in particular

—primary texts in poetry, fiction, drama, nonfiction, film, and  music

In the each of these areas, I’ve provided two texts to launch conversation and to provide tools for formulating a poetics of peace.  Participants are welcome to introduce additional texts and voices.  We will spend two weeks on most of the required theoretical texts, both because each is quite “thick” and because we will also be looking at poetry and other primary texts in class each week.  Each student will present on an additional chosen voice in the fourth track of primary texts (&/or in other tracks if desired), selected either from my brief list below or from your own preferences.  (See Outcome Assessments below for the logistics of these student presentations.)  The goal will be to weave together a conceptual and pragmatic view of language and varied forms of symbolic expression as potential for communication in a world of war and domination.  
Here are the readings in each area:
—language theory or philosophies of language and poetry:  Baker The Extravagant;  Abram The Spell of the Sensuous
—peace studies or theories and practices of peacemaking:  Galtung Peace by Peaceful Means; Fromm, The Anatomy of Human Destructiveness
—poetics in general and rhetorics of peace in particular:  Adams The Offense of Poetry; Gorsevski Peaceful Persuasion
—primary texts in poetry, fiction, drama, nonfiction, film, and  music:  Gelpi & Bertholf Robert Duncan and Denise Levertov; Harjo & Bird, Reinventing the Enemy’s Language; + student selections and presentations
Broad directions as well as themes for focusing research and presentations in primary texts—students may select from this list or suggest their own primary texts for analysis.
ecology—the land—in peace and war

ecofeminism and peace

Aristophanes’ Lysistrata
Rumi
Haiku

William Apess
John Woolman

Quaker activism
Thoreau on civil disobedience & John Brown
Walt Whitman and the Civil War

Emily Dickinson
Mark Twain and anti-imperialism
Wilfred Owen, Siegfried Sassoon, Robert Graves, other Brits and WWI
The League of Nations

Langston Hughes
Harlem Renaissance
Jeanette Rankin

Martin Luther King, Jr., esp. two speeches:  ”Beyond Vietnam” & “Loving Your Enemies” 
Gandhi’s satyagraha & theory of history
Einstein on pacifism, technology, society
Anarchism and anarcho-syndicalism
Pacifica radio network

Conscientious Objector movements
New Criticism poets & poetics (Robert Lowell, Randall Jarrell, Richard Wilbur + critics Ransom, Tate, Brooks, etc.)
Black Mountain poets & poetics (Robert Duncan, Denise Levertov, Charles Olson, Robert Creeley, etc.)
The Beat poets & poetics (Jack Kerouac, Allen Ginsberg, Gregory Corso, etc.)

San Francisco poets & poetics (William Everson, Lawrence Ferlinghetti, Robin Blaser, Jack Spicer, etc.)  

New York poets & poetics (Kenneth Koch, Frank O’Hara, John Ashbery, etc.)
Gary Snyder
Robert Hayden 

Adrienne Rich

A. J. Muste

Reinhold Niebuhr

Thomas Merton

Carl Rogers, humanistic psychology & Rogerian argument
Muriel Rukeyser, The Life of Poetry, etc.  
Arny Mindell, process oriented psychology
Marshall Rosenberg, nonviolent communication
Paul Hawken & natural capitalism

The United Nations
Universal Declaration of Human Rights

Declaration on the Rights of Indigenous Peoples
UNESCO’s Women and Culture of Peace Programme (1996-2001)

Wangari Mattai, women’s rights & ecology

South Africa Truth & Reconciliation Commission
Vietnam representations
Thich Nhat Hanh
“The 60s” 
“Protest songs” and the folk revival

Pete Seeger 

Bob Dylan

Holly Near
Chris Williamson
Carolyn Forche

Navajo peace courts

Joy Harjo

Simon Ortiz

Lance Henson

Seamus Heaney

Sam Hamill, Poets Against the (Iraq) War http://www.poetsagainstthewar.org/
Saul Williams, film Slam, Def Jam Poetry, rap
NCBI—National Coalition Building Institute
Veterans for Peace
Peace pedagogies
Utopian literature
Hague Appeal for Peace www.haguepeace.org
. . . so many other writers . . . 
If students would like to examine closely critical theory in the non-fiction texts of thinkers on language, poetics, and peace, here is another brief list of names for directions to add to each of the two texts I’ve provided:
Language theories via Walter Ong, Ludwig Wittgenstein, Mikhail Bakhtin, Michel Foucault, Jean-Francois Lyotard, Jacques Derrida, Jurgen Habermas, etc.  
Poetics via Aristotle, Samuel Taylor Coleridge, William Wordsworth, Jonathan Culler, Wolfgang Iser, Hayden White, etc.  
A NOTE ON REQUIREMENTS, OUTCOMES, ASSESSMENTS:  

Participants will be responsible for reading journals, discussions, questions, a class presentation analyzing poetics of a chosen primary text, plus a research paper or creative project, and other responses to the material as the conversation evolves.

The following list of activities tries to quantify your expected work.  Ultimately, no one can “quantify the quality” of your writing or discussion.  Grading in arts and humanities courses inevitably entails subjective criteria.  Because of that subjectivity, more dialogue between student and faculty can be part of the process of creating and grading humanities “performance.”  Literature is a conversation.  Literary criticism grows out of conversation.  I hope you come to feel that I am open for you to get to know me in the classroom and in my office.  Please come see me to talk through assignments or anything else.  On written work, both form and content will be graded, and explicit writing standards will be part of each assignment.  Grades are based on a combination of 1) 60% written work (content & form); 2) 15% class presentation; 3) 15% discussion questions, participation, and 4) 10% attendance.  If you have any certifiable disability that makes meeting the course requirements difficult, I will be glad to work with you on a strategy for success.  
OUTCOME CRITERIA:   

1) Broad familiarity with modern and cross-cultural theories of language    

2) Cross-cultural recognition of practical peacemaking practices
3) Broad familiarity with poetics in general and rhetorics of peace in particular  

4) Close familiarity and application of prior criteria to a primary text as it raises issues of peace; thus a specific, practical sense of a poetics of peace
5) Engagement with themes of the course as they apply to 21st-century lives.  

OUTCOME ASSESSMENTS:  

1)  Discussion:  The class runs on a combination of readings, lectures, discussions, and presentations, some entirely in the hands of the students.  All of these activities are founded on your attendance; so in a class that meets only once per week, more than one unexcused absence can drop the final grade.  (Notice of an absence should be given in advance when we can arrange for your make-up work.)  The goal is participation as both a listener and speaker in class.  (Verbal assessment of Criteria 1-5)


a.  Discussion questions:  Prior to class, each student will be responsible for emailing me at least three substantive questions on the weekly readings.  These questions must be emailed to me by noon of class day, and I will make a handout that we will work from.  Coaching on discussion questions:  Be the teacher.  Craft open-ended questions with specific suggestions for directions to explore.  Bounce off of specific quotations with page references.  Ask for students together to define terms and issues for themselves, to compare and contrast readings, to generate new real-life examples of issues.  Such questions can draw on both theoretical possibilities and practical applications.  


b. Discussion groups and full-class discussions:  Depending on the dynamics, participation in discussion of weekly readings will be in both small groups and the full class.  The course is designed for your input.  Some of the best lectures happen when there are good questions or comments from the floor. “Participation” can be both vocal and silent, both speaking and listening, but generally not all of one or the other.  Discussion is one of the best ways to learn, and the class can hardly flow without you there. This pedagogy is so crucial to the course that I’ll take a few more lines here to explain:  Everyone’s idea is important.  When you speak, try to give your idea away to the group.  You don’t need to defend it once it’s out there.  And equally, when you listen, give each speaker respect.  Humor helps too.  We don’t need to have everyone agree, but perhaps we can build a community in the classroom where each of us can feel engaged with the questions.

2)  Writing skills and critical thinking in analyzing diverse texts, and facility with language theories and poetics for considering those texts.  (Written assessment of Criteria 1-5) 

a.  Reading Journal:  Use a separate, dedicated spiral journal, or do this on computer.  For each reading, on one side of a page, record the author’s ideas, facts, quotes, or note other important info; on the other side, record your questions, impressions, responses, and feelings as you read.  These responses might develop into discussion questions, but they may go in any other directions toward your essay as well.  I will ask for the total number of journal pages at least twice in the semester.   
b.  In-class Presentation and Analysis of Poetics of a Selected Peace Text:  Each member of the course will present a two-page response paper/critique—with bibliography and copies for a class handout—of a selected text(s) as a launch for short discussion.  Students may select and focus from the list provided above, or bring another text in consultation with me.  A working personal definition of a poetics of peace derived from the selected text is the goal.  Strive to apply an aspect of our critical theories of poetics, of language, and/or of peacemaking to the text.  Show how the text exemplifies or provides an exception to a poetics of peace.   Be sure to make copies for the entire class, and give me a copy before 4pm that day.  Dates tba.  

NB:  Each student is also encouraged as often as possible to bring a poem or other digestible item for the class to consider informally in light of any day’s discussion topics.  
c.  Prospectus, Abstract, Bibliography, & Presentation of Research:  Each student will select one or more texts to analyze in depth for their term paper.  You should meet with me early on and often in my office to discuss your directions for this project.  In the latter part of the semester, each member of the course will 1) talk through a 2) two-page abstract (handout), with 3) an extensive working bibliography (handout), as a 4) launch for short discussion.  Be sure to make copies for the entire class, and give me a copy before 2pm on April 4. 
d.  Research Essay +/or creative project:  One research essay approximately 20- to 25-pages (not including bibliography) is due Tuesday, May 6, of Finals Week, developed in conversation with me, with a formal prospectus due during class presentations (tba) and by email one month earlier on April 8 in Week 12.  Depending on your graduate trajectory, there is an option for “creative” projects in consultation with me, and they must include a substantial critical statement as well.  Presentations of creative projects may be scheduled during the final two weeks of class.  
REQUIRED TEXTS (Bookstore):
Robert Baker, The Extravagant: Crossings of Modern Poetry and Philosophy
David Abram, The Spell of the Sensuous:  Perception and Language in a More-Than-Human World
Johan Galtung, Peace by Peaceful Means: Peace and Conflict, Development and Civilization
Erich Fromm, The Anatomy of Human Destructiveness
Hazard Adams, The Offense of Poetry
Ellen Gorsevski, Peaceful Persuasion: The Geopolitics of Nonviolent Rhetoric
Albert Gelpi & Robert Bertholf, Robert Duncan and Denise Levertov: The Poetry of Politics, the Politics of Poetry (= RD&DL on schedule below)
Joy Harjo & Gloria Bird, Reinventing the Enemy’s Language: Contemporary Native Women’s Writings of North America  (= REL on schedule below)
SOME LEGALITIES:  March 4 is last day to add/drop.  Of course, I’m open to late drops if you find it unavoidable.  However, a  grade of Incomplete is granted only for medical or other unavoidable emergencies, so plan your time carefully.  On another topic, unfortunately, we need to point out:  plagiarism is defined as using another’s words or ideas directly or indirectly without citing them.  Consequences of plagiarism can range from ostracism to rehabilitation training to zero credit to being dropped from the class to being dropped from the University.  Especially graduate students have no excuse for improper bibliographic form, much less plagiarism.  
ENLT 521.01 Poetics of Peace--Graduate Seminar

Semester Schedule, Spring 2008 (Tuesdays, 6:40-9:30)

Week 1     Overviews
1/22
--
Introductions; syllabus; logistics; talking points
UNIT 1
-- Language Theories—Philosophies of Language and Poetry

Week 2

1/29        – 
Baker, The Extravagant; + REL, Dauenhauer; Rose, Howe, Hogan, Coke, Hill, Harjo, Cook, Tremblay; + student presentation:  Marley McKenna re Def Poetry Jam via YouTube, i.e., Rives, Suheir Hammad, & Talib Kweli
Week 3

2/5         --
Baker, continued, with Bob Baker visiting lecture/discussion; RD&DL, Albert Gelpi, “Poetic Language and Language Poetry: Levertov, Duncan, Creeley”; REL, Gould, Medicine, Woody 
Week 4

2/12       --
Abram, The Spell of the Sensuous;  RD&DL, Devin Johnson, “Better to Stumble to It: The Start of Duncan’s Letters: Poems, 1953-1956”; Donna K. Hollenberg, “Visions of the Field in Poetry and Painting: Denise Levertov, Robert Duncan, and John Button”; + student presentation:  Jason Cooper re Christ & peace  DQ1
Week 5

2/19       --
Abram, continued; RD&DL, Graca Capinha, “Robert Duncan and the Question of Law: Ernst Kantorowicz and the Poet’s Two Bodies”; REL, Armstrong, Midge, Calling Thunder, northsun; + student presentation:  Amy Mattix re Quaker activism DQ2
UNIT 2
-- Peace Studies—Theories and Practices of Peacemaking
Week 6

2/26       --
Galtung, Peace by Peaceful Means; RD&DL, Brett Miller, “Chelsea 8: Political Poetry at Midcentury”; + student presentation:  Kathryn Puerini re Einstein & peace  DQ3
Week 7

3/4         --
Galtung, continued; REL, Hernandez-Avila, Silko, Tohe, Sanchez, Jim-James; + student presentation:  Kerry Fine re Navajo Peace Courts  DQ4
Week 8

3/11       --
Fromm, The Anatomy of Human Destructiveness; + student presentation:  Jasmine Wagner re G. C. Waldrep poetry  DQ1
Week 9

3/18       --
Fromm, continued;  RD&DL,  Robert Bertholf, “Decision at the Apogee: Robert Duncan’s Anarchist Critique of Denise Levertov”; + student presentation:  Anne Meyer re Aristophanes’ comedy, Lysistrata  DQ2
Week 10

3/25
--
Spring Break

UNIT 3
-- Poetics in General—Rhetorics of Peace in Particular  

Week 11

4/1         --
Adams, The Offense of Poetry; RD&DL, “Poetic Authority and the Public Sphere of Politics in the Activist 1960s:  The Duncan-Levertov Debate”; + student presentation:  Nathan Moore re WWI antiwar poets & re Chris Hedges’ War is a Force That Gives Us Meaning  DQ3
Week 12

4/8         --
Adams, continued.  Prospectus for term paper due in class for brief presentations & by email.  + student presentation:  Chris Stout re Seamus Heaney, Northern Ireland, and poetics  DQ4
Week 13

4/15       --
Gorsevski Peaceful Persuasion; RD&DL, Jose R. Herrera, “Revolution or Death: Levertov’s Poetry in Time of War”; + student presentation:  Lisa Waller re Declaration on the Rights of Indigenous Peoples, Harjo, & Ortiz  DQ1
Week 14

4/22       --
Gorsevski, continued; RD&DL, Paul A. Lacey, “The Vision of the Burning Babe: Southwell, Levertov, and Duncan”; + student presentation:  Laura Dunn re Virginia Woolf & peace  DQ2
Week 15

4/29
-- 
Presentations of research.  
Finals Week

5/6
--
Presentations of research.  Term paper due as Word.doc attachment via email to david.moore@umontana.edu.  
